


“figurations are linked vignettes:
terse, enigmatic and evocative
examinations of the poet's experience
of life, love, arf and dying.”

Larry Stark // The Theatre Mirror

“Richer's works glimmer
magically and movingly on the edge of
performance, poetry and drama.”

Tim Dee // BBC Radio



Ted Richer

SIX FGURATIONS

MORBID

1.

nothing wrong with me
| have no pain

I have no ache

am fast asleep

and wide awake
nothing wrong with me
only old

2.

nothing wrong with me



I had no pain

I had no ache

was fast asleep

then wide awake

nothing wrong with me

only old

A SONG

once

on the eve of a Day of Atonement

| heard a cantor in a House of Prayer

chanting the words

and it is forgiven



in a strange and sorrowful tone

2.
then he called to God

Lord of the world

had Israel not sinned

how could such a song

have been intoned

before you

3.

and then on the eve of the day

before me in a House of Prayer

THE SCROLL

1.

When | was twelve



and inside the House of Prayer
a new Torah Scroll was being dedicated

2.
an old rabbi held it

in his shaking hands
and rejoiced with it

3.
but since it was so huge

and obviously very heavy
I hurried up to him to help him hold it

4.

then | was twelve
and inside the House of Prayer

when the new Torah Scroll was dedicated



5.
once you hold the Torah

it is not heavy anymore

QUESTIONS

1.
at my deathbed

I will exclaim

in this coming world
they will not ask me
why were you not God
they will ask me

why were you not Ted

2.
in my deathbed



I will explain

at that coming world

they will not ask me

why were you not him

they will ask me

why were you not you

HIDE-AND-SEEK

1.

| was once

playing hide-and-seek with my love

thus hiding myself well

and waiting for my love

to find me



2.
when | had waited a long time

| came out of my hiding place

but my love was nowhere to be seen
when | suddenly thought

a love had not been looking for me
not since the beginning

3.

thus | am like your God
I hide

no one wants to seek me

LILITH

1.

Morning.



Lil appeared at my bed, again, and said--

“Come down to me.”

| said: “Why do you want me to do that?”

“Always--it is you who comes down to me.”

Lil disappeared.

2.

Evening.

Lil appeared at my bed, again, and said--
“Come down on me.”

| said: “Why do you want me to do that?”

“Always--it is you who comes down on me.”

Lil disappeared.

Night.



* Lil said--

“Come in.”

* = optional extra line. Shakespeare had one 15-line sonnet. - TR
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